n Brazil, music and citizenship have long gone hand in hand. Based upon fieldwork in Salvador, Bahia, this article seeks to answer the following question: What is the relationship between Afro-Brazilian percussion, black identity, and youth activism? To address this question, I argue that black-identified music is a unifying tool used by citizens to assert their claims to rights and that in Brazil the demands for said rights cannot be separated from racial and socio-economic dynamics. To support my argument, I present a case study centered on the use of Afro-Brazilian percussion in the Confederations Cup protests of 2013 to illustrate how music is being used in the fight for rights today. I outline the circumstances that gave rise to nationwide demonstrations and provide thick description of two instances of protest I witnessed in Salvador.
Introduction
In Salvador, Bahia, Brazil, black culture and music have been at the center of local resistance efforts against injustice for decades.
From the 1970s into the 1980s, re-Africanization-the new affirmation of black identity-began to emerge in Salvador. During this period, black traditions and institutions were reinterpreted, and transatlantic emblems of blackness were adopted, including the Black Power salute and the pan-African colors green, yellow, red, and black. There was also a rise of new models of collective organizing based on identity politics, such as the blocos afro (Afro-Brazilian drum corps) that use rhythm as a method of resistance. Black transnationalism played an important role in the growth of re-Africanization, especially in the context of the African-American Civil Rights Movement and the development of Jamaican reggae. Significantly, Olodum and Ilê Aiyê, the most famous blocos afro, were inspired by the Black Consciousness Movement and employed symbols from across the African diaspora. By drawing on these visual aesthetics and musical styles, blocos afro were able to align themselves with a larger, transnational affirmation of blackness. These groups effectively changed the previously white, European face and sound of carnival in Salvador forever.
Historically, race relations in Brazil have been portrayed in opposition to the black-white dichotomy of the United States. Brazil has been praised for its supposed racial integration and abundance of racial categories. Nevertheless, structural racism along with socio-economic discrimination has played and continues to play as significant a role in Brazil as it does in the United States. This is unsurprising given that according to the 2010 census, 51 percent of the Brazilian population identifies as preto (black/darkskinned) or pardo (brown) (IBGE 2011) . The majority of the black population lives in the North and Northeast regions. In Salvador, a city known as "A Roma Negra" (The Black Rome), the numbers of Afro-descendants are even greater than the national average: 76.3% of the population self-identified as preto or pardo (IBGE 2011) . The goal of this a rticle i s to examine the use of music as black-identified cultural production within the framework of youth activism in Brazil. In particular, I explore the adoption of Afro-Brazilian percussion as a means of celebration and resistance in protests in Salvador. Through ethnographic fieldwork and textual analysis I sought to answer the following questions:
What is the relationship between Afro-Brazilian percussion, black identity, and youth activism? How have groups of young people employed music and social media, in an effort to lay further claim to their rights? I posit that black-identified music is a unifying tool used by Bahian citizens to assert their claims to rights, while simultaneously affirming that the demands for said rights through nationwide protests cannot be separated from the racial and socio-economic dynamics of Brazil. To support this argument, I first outline the methodology for my ethnographic research; I then explore, through a literature review, the historical intersection of cultural activism and Afro-Brazilian identity, and the implications of employing finally, I present a case study on the use of music and social media in the protests I witnessed during my fieldwork in Salvador.
Methodology
To address my research questions, I spent a total of ten months in Being an African-American passing for Afro-Brazilian encompassed positive and negative experiences, intensified the feeling of being an "outsider within" (Collins 1986) , and created within me a sense of "double-consciousness" (Du Bois 1903) .
In instances when these interactions were more positive, my near-native fluency in Portuguese was venerated and my Americanness was usually explained away with the fact that I possessed uma alma brasileira (a Brazilian soul). When combined with my black identity, I found that my informants were more than willing to share their stories with me during interviews and wanted to know about parallels in my life. Moreover, I was never harassed in the way that many of my white American friends were. Subsequently, I was able to venture into more "dangerous" (read: impoverished and non-white) territory without fear. However, I also experienced racism and discrimination in ways that my white American colleagues did not. For instance, when waiting to meet a friend at a hotel in Rio de Janeiro, my blackness identified me as a non-belonging other. Despite being well dressed, I knew I was being watched; black women in high-end establishments are often perceived as prostitutes. Several staff members came to ask if they could help me; I politely responded in Portuguese that I was waiting for a friend. Though they continued to watch me uneasily, I was not asked to leave. When my friend arrived and we began speaking in English, I could feel the tension in the room ease. The kind of subtle racism I experienced in Brazil gave me a glimpse into the everyday experiences of Afro-Brazilians. Yet, unlike me, they did not have the option to pull the "foreign black card." In the larger scheme of blackness in Brazil, my American identity gave me a higher status and allowed me to use my othered blackness to escape from situations like the one described above. This knowledge made me uncom- Michael Hanchard's book Orpheus and Power (1998) argues that while culture is a force that has the ability to unite people, "culturalist" (as opposed to cultural) practices have also impeded "certain types of counter-hegemonic political activities because of their reproduction of culturalist tendencies found in the ideologies of racial democracy and in Brazilian society more generally" (1998, 21 ). Hanchard's analysis is not intended to denounce culture as valueless in political struggles, but rather to point out that cultural practice and identity formation alone cannot, and will not, make institutional change when fetishized and considered as ends in themselves. It is easy for these culture-focused efforts to remain disconnected from other kinds of more substantive remediation.
In Hanchard's analysis, blocos afro are an example of relatively successful "race-first" entities that have been able to bridge the gap between the cultural and the political, and to utilize racial identity as a principle to organize collective action. In an earlier article, Hanchard (1994) argues that blackness is perceived to be the antithesis of modernity, which is a major component of Most impoverished Brazilian citizens depend on the public transportation system to get around and make a living. An increase that might seem small has the potential to significantly impact someone's finances and ability to survive between paychecks, especially considering recent inflation. This fact, along with disgruntlement in regard to misappropriated tax money and inadequate public services, motivated the Confederations Cup protests. Beyond a simple fare increase, these protests represented "mobility in the most literal of senses: the right to mobility which is also the right to the city, to collective decision-making, to opportunity, to justice" (Williamson 2013 ). Yet, it was not just the marginalized poor taking to the streets in protest. Across the country, people of all ages, shades and socio-economic statuses were demanding a price readjustment.
Leading the charge was a group of young, white college students palities. In Goiânia, Goiás, where the cost of a ticket was raised from R$2.70 to R$3.00, demonstrations became violently destructive after it was revealed that local bus companies were benefiting from tax breaks while continuing to increase passenger fares. A number of students were arrested for vandalism and civil disobedience after four buses were stoned and set ablaze. Nevertheless, the fare returned to its previous price after a preliminary injunc- years ago (Koba 2014) . Much of the infrastructure promised for the Copa that would benefit host cities in the long-term, including expanded airports and public transportation systems as well as twelve new or renovated soccer stadiums, was not completed in time for the games. Moreover, approximately US$ 3.6 billion of the money used for the stadiums came from taxpayer money (Neely 2014) . It is not hard to see why people would take to the streets to demand better-funded transportation, healthcare, and education when so much money was spent-money that could have funded improvements in public education, public transportation, and public health, such as the construction of 123 hospitals (BOL 2013) . Notably, the new stadiums will not provide sustainable revenue. What's more, a large portion of the population was unable to afford tickets to the matches. Given the percentage of impoverished Brazilians who are also of African descendent (illustrated by figures 1, 4, and 5), the lack of racial diversity seen in the stadium stands was to be expected, but was still shocking considering how Brazil advertises itself a rainbow nation (Araújo 2014 ). Pereira (2015, 17) . Data shows that less than 30% individuals living closest to the coast live with less than one salário mínimo. As illustrated by figure 1, the majority of these people self-identify as white.
Because I arrived in Salvador at the beginning of June 2013, I was able to witness civil society express its discontent first hand alongside the fervor around the Confederations Cup. I watched their objectives shift and grow as citizens realized the power they held.
Buses were the perfect place to people-watch and to experience firsthand why citizens were protesting. Almost everyday in June, I
rode the bus from Itapuã to downtown Salvador for over an hour, experiencing for myself why people would take to the streets over twenty cents. 
Thursday June 27, 2013
Today when I awoke I thought it would start just like the rest of my days have in Bahia. I thought I would wake up, get something to eat, go to my drumming lesson, walk around Pelourinho for a while, and then take my bus back home to Itapuã. However, today had other plans for me. I went to Campo Grande with a friend for lunch at Sorriso Maria (Mary's Smile), a little mom and pop lanchonete (lunch restaurant). It had just started to drizzle and people were beginning to crowd under the building's overhang on the corner. There were no free tables inside, so the waiter sat us down with a man fiddling with a professional-grade digital camera and a Macbook Pro, proclaiming that he was gente boa (good people).
After smiling and nodding for us to sit, the first thing this man asked us was if we were in Campo Grande for the protest. It was around 13:30 and I told him we were just there to have lunch. Naively, I thought that by the time my drumming lesson was done, the police would be gone, the protest would be over, and the buses would be running again. I was wrong. Today would be the day that I accidentally joined a protest. I had two options: to stay where I was until the protest escalated and was disbanded or to walk through the crowd to find a bus home while everything was still peaceful. I went with the latter. Almost as soon as I started walking in the direction of the protestors a man walking the opposite direction said to me, "Tá em guerra menina, não vá!" (It's war, girl, don't go!). In the streets there was no division between "performer" and "spectator. " No one was wearing a uniform with a specific bloco's logo, although some had shirts associated with the Movi-mento Passe Livre. Everyone was chanting and there was a sense of ordered disorder. Those individuals with instruments played in unison, but they were also free to play or not play. The main goal seemed to be to drive on the chanting as opposed to giving special attention to the instrumentation or rhythmic variation. Grande that I found a bus to take home. Later that night, while watching the news with Izabel and her mother, it was reported that the protest downtown had gotten violent and the police had used teargas bombs on the protestors.
Sunday June 30, 2013
While waiting for my friends to arrive at Campo Grande, I decided to photograph the Movimento Passe Livre protestors. Many people were carrying Brazilian flags or wearing green and yellow soccer jerseys. There were also some individuals wearing the white Guy Fawkes mask from the film V for Vendetta that have come to symbolize resistance to government oppression. Others wore shirts that read: "Don't hit me!" Evident in the protestors' chants and in their signs was a call on the government to use tax dollars and other public monies to invest in them as members of Brazilian society through education and health, rather than investing in an excess of new soccer stadiums for the World Cup.
Picket signs also demanded a "free pass" to end racism and homophobia (a reference to the proposed "Cura Gay, " or gay cure legislation), the right to take to the streets and protest, an end to police brutality. 
Social Media and The Sound Track of Protests in Brazil
Music has always been a conduit for change in Brazil. asserting that "you can come cause the party is yours" reaffirms protestors' right to physically disrupt the status quo, to claim the space at a "party" (read: democracy) that should cater to them, and to add their voice to the conversation on citizens' rights. Because Brazil has always been the "country of the future" (Zweig 1941) , it is through this civil engagement, occupation of space, and airing of grievances that protestors see Brazil as becoming "greater than ever before. "
The second and third verses also carry the weight of multiple meanings. On the surface, listeners are invited to leave home and come cheer in the streets as they support the Brazilian national team. However, as illustrated in the description of demonstrations in the previous section, protestors used these lines to encourage onlookers to join and support the growing movement. While the phrase "bola pra frente" literally translates to "ball to the front" and conjures the image of a soccer player kicking a ball forward, figuratively it is used as a motivational phrase to encourage persistence. The line "leave home, come to the streets" emphasizes the sense of transition from a complacent collective contained within private space to dynamic group of protestors a in public space taking direct action. This is supported by the singer's desire to see the street tiled in green and yellow as fans/demonstrators go by in the following verse.
As I previously mentioned, most Brazilians were unable to purchase tickets to watch matches in the new stadiums and the faces in the stands were largely white (Araújo 2014) . This m akes t he line "the street is Brazil's largest grandstand" particularly striking. While Brazil has taken steps to reduce the effects of global climate change by decreasing deforestation in recent years, this new oil policy intertwining public services and government business interests has the potential to not only affect Brazilian citizens, but the entire world. By funneling oil money into revitalizing public service, the Brazilian government has put its citizens in a position where they are supporting an initiative that will be to their own detriment in the long term. In this instance, one cannot separate the struggle for citizens' rights and the struggle for environmental protection. It seems the country took one step forward to take two steps back. (2004, 102) . Building on the ideas of ethnomusicolo-gist Thomas Turino, she writes, "As both a cultural product and social process, music brings people together, articulates who they are, furthers their political goals and gives meaning to their lives" (Mahon 2004, 102; Turino 1993, 5) . From the use of Afro-Bahian rhythms to the cooption of a commercial jingle, the protests of June 2013 illuminate how music in Brazil serves as such a multi-faceted platform.
Within this framework of music as a unifying entity, the use of Afro-Brazilian percussion and the samba-reggae rhythm at the protests is especially notable. This music that was being In closing, I would like to return to Frederick Moehn's application of audiotopia-the metaphorical space that music helps us imagine and that has the possibility to be a safe haven between factions of a stratified society-to Brazil. Moehn suggests that the ambiguous musical space where culture meets class, history, violence, and the state can be a refuge from both or either of the two Brazilian realities. Or, the audiotopia can be seen as a place where mobilization can take place (Mohen 2011). Based on my fieldwork and the audiotopia created by the Confederations Cup protests, I know both to be true. Music is simultaneously a currency, an escape, and an apparatus. The citizen has the power to decide which path to take.
